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gobooobooooooodobooooooooboooooooooood
gobodooobooooooodoobodoboboooboooooooooooad
gobooobobooooodg obodo DDDE[]%E‘]DDDDDDD gobooooo
gboboobooooooobooodooooooooobooOoooDoooood
gobodoobooooooodooboooboocooboooooooooood
gobodo oboooooooobooooboOooboooOooooOooood
gobodoobooooooooobooooobocOoobooooboono toood
oo ooooboooooobooboooobooboooboOooboobooood
goooooo

coboobooooodoboo0ooboo toooboooooooobooboOooono
gobodooboooooooooboooobobooooooooooooood
goboooobooooooooobooooboooboooooboooood
goooooo
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027000000000

O000oocATS 0o ooogono
—Noteonthe TextO O QOO

oo oo

O

000000 CATS (OO CATS) O 1981 0 O New London Theatre 0 O [
oooooooooooooooobooo0o0oooooooooooooDo
oooooooo0oooooooooo0OoooDooooooooooooo
CATS O the London Palladium 00 0 20140 12000 1200000000
oooooooOo0oooo0o00ooOo00oooOo0o0oooo0OoDoooo
oooooooooooooooo0ooo0oo0ooO0oo0oo0oo0o
ooooooooooooo0ooooOooooooobooooooo

000 00000000000 000D00000 oOld Possum’s Book of
Practical Cats 0 0000000000000 O0OOOOODOO0O0O0000OO
oooooooo0o0oooooooo0o0ooooooooooooOooDo
oooooooooo0oOooooooOoooooooooBbooO ol
Possum’s Book of Practical Cats (00U 0) 0000 DO0DOOOOOODO
00000 cATS 000000000 0000000000000 oo c4ars
ooooooooeMoOoooooOoooooooooooooooobooD O
oooooooo0ooooo0ooooo0ooooooooooooooooo
0000000000 00000000 o000 c4rsoooooooon
oooooooo0oooooOoooooOoooooOooooooOoooooO
ooooooooooooo0oooooooooooooooooooooo
ooooood
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1

TS.O0OODOO0ODO0O0OO0O00O0DU0O00O000DO (Andrew Lloyd Webber,
1948-) 0 0000000000000 00000O0D0OODO0O0O00000
000 0o0oo0oooooooo 1977000000 19810 50 1100 New
London Theatre ] 0 0 0000000000 ODOOOOOOOODODOODOCO
gobboooooooooodobodoooboboooboooooooooood
gobboooooooooodobodoooboboooboooooooooood
gooooooobo opbooooboooobodoobboooooooooood
0000 (000 338-342) D000 CATS 0000000 song & dance [0 J
gobooobooooooodoobodoboboooboooooooooood
goboooooooooodoobodooobooobooooooooood
goboooobooooooodoobodooboooboooooooooood
goboooooooooogo

ooooooooooobooobooooooooooboooooooonon
gobooobooooboooooboooboboooboooooooooood
gobooobooooboooooboboooboboooboooooooooood
gobodoobooooooodoobocdoooboooooooooooooog
gobodoobooooboooobooooooOoooobOoOoOobooOooooao
gobodoobooooooodoobooooboocOooboooooooOooood
gobooobooooooodoboooboboooboooooooooood
goboooodooodooboooo pobbooobooooooooooood
gooo

coooooooboocdoobooooboooooooOooobooOoOoooOoonon
gbobobooboooooobooocoobobooooobocooooboonod
RSCOOODODOOOOOO (Trevor Nunn, 1940-) 0000 00O T.O0O0O
OO0 Noteonthe Text 000 00000000000 CATS DO ODOOOOO
gobobodoobooooboooooboooboboooboooooooooood
gobooooooooo



17

2
00D 10000000000000000000000000000

(C H)(@OOO0O0O000000000)

» » The Overture » »

Prologue:Jellicle Songs for Jellicle Cats

oe]

The Invitation to the Jellicle Ball (The Song of the Jellicles)

Grizabella (by Grizabella, Bombalurina & Demeter)

(The Awful Battle of the Pekes and the Pollicles, together with) The
Marching Song of the Pollicle Dogs

Grizabella-The Glamour Cat (by Demeter)

Memory (by Grizabella)

The Moments of Happiness (by Old Deuteronomy)

Q4| |m| g

Memory (by Jemima)

(Growltiger’s Last Stand including) the Ballad of Billy M’Caw

H | Memory (by Grizabella & Jemima)

I | The Journey to the Heaviside Layer

O000OooooooOgleliceCats 0000000 DO0OOOOOOO
000 AQO Prologue, 000 OO0OO0OOOOOOO BO The Invitation to the
Jellicle Ball, 00 0000000000 DOO0OOOOOO CO GrizabellaD OO
300 c4rsooooooooooooooooooo bpooooooooo
0o0ooooooo EFGHOOOODOODOOOU0OO0OOOOOODFOO
0000000o0oo0oOU0ooooooUooooO (Old Deuteronomy) [
cATSOO0U0O0oOoOo0oooooooooooooDooooooDooIOOd
00o00oooooooooooooooo

0 O O The Marching Song of the Pollicle Dogs [J the Ballad of Billy M’Caw
000000000000 00 The Marching Song 00O O0O0OOO0OO0O
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the Pekes and the Pollicless 1 0 O 0000000000 OO0 OOO the Ballad
of Billy McCaw O 0 0 00 Growltiger's Last Stand D 0 0 00000000000
(Growltiger) 0000000000 ODO (Griddlebone) 00O DODOOO
00o00ooooooooooooooo

000 A0DGOOODOOOU0O0DO0OO0D0DOOOO00OO0OO0Oo0DoOOOO00

gobooobooooooooobbodoobooooboooooon

3

ooobooooobooooboooboooooooooooooooooonon

o000 oooooooooooooobooOoooooo T.00000 A
Note on the Text0 000 0 1000000000000000000000

oo

Most of the poems comprising Old Possum’s Book of Practical Cats (1939)
have been set to music complete and in their originally published form: a few
have been subject to a minor revision of tense or pronoun, and eight lines have
been added to ‘The Song of the Jellicles’. However, some of our lyrics, notably
‘The Marching Song of the Pollicle Dogs’ and the story of ‘Grizabella’, were

discovered among the unpublished writings of Eliot. The prologue is based

on ideas and incorporates lines from another unpublished poem, entitled

‘Pollicle Dogs and Jellicle Cats’, ‘Memory’ includes lines from and is

suggested by ‘Rhapsody on a Windy Night’, and other poems of the Prufrock
period. All other words in the show are taken from the Collected Poems.
TREVER NUNN (0 O 0O0)

0000100000000 “The Marching Song of the Pollicle Dogs” [0 [
Jo0oDo0oOoo TOOOoDOOOoOoOo “T. S. Eliot writes two lilting poems:
‘The Marching Song of the Pollicle Dogs,” and ‘Billy M’Caw: the Remarkable
Parrot” O 0 0O O O The Queen’s Book of the Red Cross (1939) 0O O 00O O
000D 00000000000 N0l oooooooooooooooog
000000000000 oooooooo ooooooo
go0o0oooo0ooooooOo sopooooUoooooogooooooon
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0000000000000 0000000000 ooooooooooog
0000000o0ooooooDoooog2000000 “Itis in such light-
hearted vein that he is represented in these present verse” (The Queen’s Book of
the Red Cross, 51-54) 00 00000000 OO0OOOOOOOOOOODOO
00000 2000000000000000000 193900 The Family
Reunion 0 3000 OO0 10050000000 000000DO0O0O0ODOO
000000000000 00 The idea of a Christian Society D 0 000 00O
gooooooobOoOo0o0oOoooooooOobOOoOoOoooooooboooOogo
0 0O The Queen’s Book of the Red Cross 1 0 000000 0000 0ODOOOO
goboooooooooooobboooboooooooo

00000 “the story of ‘Grizabella’, were discovered among the unpublished
writings of Eliot.” 00 00000 ODO0O0D0OO00OOCOOODOOOOOOODO
goooooooooooo poooooooboobooooooooooog
00o00o0o00oooooUoo0oooooooooooooooon (Valerie
Eliot, 1929-2012) OO0 000000000000 OOOODOOODOOODOO
gopboooooo

Something in me was already saying that I wasn’t dealing with a concert piece

anymore. For the story of “Grizabella” brought a different and emotional
4

heart to the anthology and that to me spelled theatre.

coooooooooOooOoOooOooooOoOooboooooooboooon
“Grizabella the Glamour Cat” 000 800000000000 0OOOO0OOO
0000o0o000o0ooooooooooooooooooooooooono
oooooooooODOOOO0OO0O0D OO0oO0oOoOooooooooooooo
Grizabella the Glamour Cat 0 0 000000000 OOOOCOO La Belle
Heaulmiére 0000 D0D0D00000000000000000000
000000 (Webber, The Book of the Musical, 8) La Belle Heaulmiére [ [
Francois Villon 0 0 0 000000000 O0OOODOODOOODOOOOOOCOO
ooooo

oooTOOoOoOoOoOoOoooOoooOoooOOOOOOCOOOObOOOO0O0o0o
00o00oooooooooooooooooooooooooooooon
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000o00Dooo0ooo0ooooooooooooooooooooood
000000000000 000 (Webber, The Book of the Musical, 10)
0000 the GLAMOUR CAT OO OUODO0O Polly Tandy 00O OO0 OO0
IZIDDI]DDDDDDDDDDDDDDDDDéPollyD 19370000000
BBCOOODOODOODOOOODOODO Geoffrey Tandy DD O OO0 ODOOODO
0000 GLAMOUR CATOOOOOOOOOD CATSOODOODOOOOOOd
0000000 CcATS 00 000oooooooooooooon
NoteDDDDDDD7DDDDDDDDDDDDDDD ‘Pollicle Dogs and
Jellicle Cat’ 000000000 000000000000 ODODOOO0OODOOOD
go0oobO0b0obO000OO0DO0o0O0bO0obOO0ObOobOOoO0obOOobOOoDobDOoDOo
O000000 OO ‘Pollicle Dogs and Jellicle Cats’ D O 0000000000
O000000000 Thomas Erle Faber 0 0000000000 O0DOOOO
0000 INVITATION TO ALL POLLICLE DOGS & JELLICLE CATS TO
COME TO THE BIRTHDAY OF THOMAS FAVERg[I ooooooognon

Pllicle Dogs and Jellicle Cats!

Come from your Kennels & Houses & flats;
Pollicle Dogs & Cats, draw near;

Jellicle Cats & Dogs, Appear;

Come with your Ears & your Whiskers & Tails
Over the Mountains & Valleys of Wales...

Little Tom OO0 00000 OO Faber & Faber 0 0 0 0O 0O OO0 Geoffrey Faber
goodo0oOOd0o0o0oo0oU0oUOoOooooOoooooooD v31oood
00d00dD 4000000000 Little TomOOO0OOD0OOO0OODOODOO
gobodoooOooooodopooooooogooogoooooood
goooooooooooodooooooooooooo

4

00000 TOOONoeteODOODOODOODOODOODODOODODOODO
goooooooono (0 1-C, Db, E, G, H) 0d00doooooooood
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00000000000 00000000000000000000000
¢,D,GO000000300000000000000000000000O0C
CO Grizabella ] 00 00000000000000C00O0000000O0
000 (Bombalurina) 0 000000 (Demeter) 000000 000000
ooooo

Remark the cat who hesitates toward you

In the light of the door which opens on her like a grin

You see the border of her coat is torn and stained with sand

And you see the corner of her eye twist like a crooked pin

Grizabella, the glamour cat, Grizabella, the glamour cat
And who’d ever suppose that
That was Grizabella, the glamour cat (0O O 0)

T.OOO NoteDOOOODODOOOO Memory [0 “Rhapsody of a Windy Night”
000000000000 00000 000 100 “Remark the cat” 00O O
0000000 “Regard that woman” (Eliot, Collected Poems, 26) [0 [0 0 0
Remark OO0 0000000 DO000ODOOO0OOO0 OO0 Remark OO O OO
“Remark the cat which flattens itself in the gutter” (Eliot, CP, 27) 0O 0O OO
000000000 003000 “oat”0000DO0OO0OONO “dress” 000
00000 00000000000 coat000000O0OODOOO0OODOOO
0doDo0oooooooodoooooooooooooooo
00000000000 400000000000000000 “Rhapsody
of a Windy Night” 000000000 (memory) JO0DOOO00OO0 OOODO
00000 T.000000D00000000000 (Jules Laforgue, 1861-87)
gooodo0ooOoooooDoUoooUooo0ooo0D booooood
(Muncastrap) 000000000000 0O0DO0O0O “ust before dawn [J
Through a silence you feel you could cut with a knife” [1 “Rhapsody of a Windy
Night” 00O 00O 00O “The last twist of the knife” (Eliot, CP, 28) 0D OO OO
00oDo00oo0o0ooodooo0doooooooooooooooDod
J00Do0d0o0o0o00ooo0ooooooooooooooooooooo
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She haunted many a low resort

Near the grimy road of Tottenham Court

She flitted about the No Man's Land

From “The Rising Sun” to “The Friend at Hand”
And the postman sighed as he scratched his head
“You'd really had thought she ought to be dead”
And who’d ever suppose that

That was Grizabella, the glamour cat

Grizabella, the glamour cat, Grizabella, the glamour cat
And who’d ever suppose that

That was Grizabella, the glamour cat

01-¢C,booo0goopooooouoooooooooooooooooon
000000000000 ooooooooooooooo
0000000000o0o0pDoo0oooooD Oo0O0ooOg “Rhapsody of a
Windy Night” 000000000000 “The Love Song of J. Alfred Prufrock”,
O “Preludes” OO OO DOODODOODODOOOOOOOODOOOOOOOOD St
Louis 00 OO0OOO0OODOOO “The Love Song of J. Alfred Prufrock” 0O O O
00000000oooooooooonon (Webber, The Book of Music, 7)

The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,
Licked its tongue into the corners of the evening,

Lingered upon the pools that stand in drains,
Let fall upon its back the soot that falls from chimneys,

Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep.
And indeed there will be time

For the yellow smoke that slides along the street,

Rubbing its back upon the window-panes; (Eliot, CP, 13-14. 00 00)

goboooobdobooooooooobOOoooboboOoOoooobOobOnoo
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gooOooobooobooooocoboooOoooobooooooooDbooog
gobooooooooooootoodooooooboooooooooood
gobooooboooobooooobodoooooboooooooooood
00000D000D000D000000000000D00ng

5

0000000000000 0000 1-FO The Moment of Happiness [
00000000000 0000 000000 Dry Salvages IIOD OO0 OO0
goobO0bO0obO000OO0DO0o0O0bOO0obOO0ObOobOOooObOo0DbOOoDOOoDbDOoDOo
000 1-GO Memory 00000 (Jemima) 00000000 000000
The moment of Happiness 1 0 0 O 0000000

The moments of happiness — not the sense of well-being,

Fruition, fulfilment, security or affection,

Or even a very good dinner, but the sudden illumination— [

We had the experience but missed the meaning,

And approach to the meaning restores the experience

In a different form, beyond any meaning

We can assign to happiness. I have said before

That the past experience revived in the meaning

Is not the experience of one life only

But of many generations - not forgetting

Something that is probably quite ineffable:  (Eliot, CP, 208)

00000000000 Memory OO O The Moment of Happiness [0 [0 [ [
000000 300000 “the sudden illumination” [0 “The moments of
happiness” 0 0 0000000000000 00O0OOO0ODOOOOOOOOO
00000000 ccATS 0000000000 oooooDDbO oooooao
ij0o0o0o0ooooooooooooooooDoog-1000 pOOoooon
gobo0oO00oO0ooO0obD0O0ooO0ooOoOO0DOoOobO0ooDOoooboooDoo
Jg0oobO0bO0o0O0O0b0DO0ODOO0DO0DO0ObOO0ODbOOoOODO0ODOODOOoDOOoDbOODOd
ooooo
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0000000000000 0000000000 “If you find there the
meaning of what happiness is, then a new life will begin” 0 0 OO0 0000
gooooooooo0oOooooooooboOoOoOoooooooboboooogo
00000000000000 1-HOOO Memory OO QOO0 ODOOOOOO
000000000000 epitaph plate D D000 OO0 “In my end is my
beginning” 0000000000 ODOOODOOOOOOOON

Memory, all alone in the moonlight

I can smile at the old days

I was beautiful then

I remember the time I knew what happiness was
Let the memory live again ...

If you touch me you’ll understand what happiness is
Look. The new day has begun

“The new day has begun” 00 000000 O00OO00ODO “experience (000
“The Moment of Happiness” (“the sudden illumination”) 0000000000
goooopoooooooooOoOO00ddoooooooooooooood
00000000000 00000000 “Up up up the Russell Hotel, Up up
up the Heaviside layer” O 0 00000000 000000000 OOOOO
gopooooooogoon

6

goooooboooboooobooobooboboooooo TOoOoDO
ggbooboooboobobooboobbooboobboooboobboooo
goboboooboobobooboobbootooboooboobbooon
ggboboooboobobooboobooobioobboooboobboon
gogboboooboobobooboobbooboobbooboobo oo
gooboobooobon

gobooobboobooboobobooboooboobboobboon
0000000000000 000000 “The Prelude” IO OO OO0
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You tossed a blanket from the bed,

You lay upon your back, and waited;

You dozed, and watched the night revealing
The thousand sordid images

Of which your soul was constituted;

They flickered against the ceiling.

And when all the world came back

And the light crept up between the shutters
And you heard the sparrows in the gutters,
You had such a vision of the street

As the street hardly understands;

Sitting along the bed's edge, where

You curled the papers from your hair,

Or clasped the yellow soles of feet

In the palms of both soiled hands. (Eliot, CP, 24)

oooDooooooooooooooooooooooooooooooog
0000000 Doooooo0ooooooooDoooooooO @an
Verdenal, 1889-1915) O 00 OO0 0OO0OO0OD0OO0OOOOOOOOODOOOO
(Charles-Louis Philippel, 1874-1909) O O O 0O 0O 0O O OO (Eliot, The Letter,
vol,,2) 00O 0000000000000 O0O00D0DO0O0OO0OO0O0OO0OOO
00oDoo0ooooooooooooon (Phillippe, 9-14) 0O OOOO0OO
godooooooooooooooooooooooooooooooooog
0ooDo0ooooooooooooooooooooooooooooog
000o00ooo00oo0ooO00oooooD jooooooooooood
Jiodoooouooooooo “T. S. Eliot, Paris, 1911”7 (Eliot, The Letters
vol.,21) O0O0O0O Prelude NI OO DO 0OO00ODOOODOOOODOO0OOOO
0doDo0ooooooooooooooooooooooooooooog
gooooodoobooobooobboooboo oobbuooooo ooo
000000000 LaBelle Heaulmiere 0 OO 00000000 OO0OO0O
000000 “Grizabella the Glamour Cat” D0 000000000 OOOO
gooooodooboooboooobor obbooobobuoooouooon
goooooooobooooboooobooo
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0

OO0 c4ATSOoO0ooo0ooooooooooooooooooooon
0000000000000 o0ooooonD 000 c4rsooooon oo
oo0o0o0o0oooo0o000ooooO0o00OooooooDc4rsoooong
oooooooooooooooooooOooOooOooOoooOoooooono TO
gooooooooboobobobooooooooooooooooboboboooooood
00000ooooooooo0ooooooD 00 c4arsooooooooo
goboooobooooooodoobodooboboooboooooooooood
goboooooooooooobooobooooooooooboogonon

p=

ooooooooOooooooooOoOO0OO0ObOOoOoOooooOooOoOOO0OO000 (VOO0
oo)ooooooOoooooooobooOoOoOoOoOobooooOoOoOOOOO0oobo
ocoooooooocoobooobooboOoooOobocOobOO0obOOoOOoOobOoDOoUOoOOoo
oooooooooobooooo

ooooOo ooboooooooooobooobooboooooOobOoooobooooooo
ooooooooo ooooooooOboOoooboboOooooOobooooobooo
0000 o0o19300000ooogoooooo0oo0ooooooooo
0ooooooooo 1goooooooooooooooooooooooo
ooooOooooOoO0oOooOooooOoOobOO0oOobOoooOooOOoOoboOoDbDoOoDOoo
pooooooooooooOoooOobD pObboooooooooOoooooboooo
ooooooooOoOoboO0 pobboooooooboooOooooboooooboOooo
ooooooboooboogo

00002140 110800000000000O0O0O0TS.O0O0O00000 270
O000O0000 OCats & Catsy :0000000000OODOOOQOO OCats»
gbobooboooboooooobobooboooboooboo
1 ODOo0OO0OOoOoOoOooooooo

O0o0O00000oooooooooooo 10400 1530
A.0000000O0O0O0OOOO0O0O0O0OOoOOOOOOOo

| Yes | 96 | No | 57 | 0

B.OOOOODO cATSO TS.OODOOOOoOooOO.
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OA0O Yes: CATSOOOOODOO 15
OA0O Yes: CATSOOOOODOO 9
ooooooooogd 25
EliotDO0O0O0OO00O0OO0OO 21
oooooopoooo @ooboooo) 7
cATS 00 0ooooooooooooo 23

2 JO0O0003000000000000ooooooooooooOooooon

Oo0000oO0oooooooooooooon

CATS (Brochure), London: the Really Useful Company, 1981.

CATS0 000000000000 0O000OCDD 000000 1992.

CATS, Special Edition Original London Cast, DVD (0 0O : 000000 0OOO
0o0000000oD 2003)

3 000000 CATSOO0O0O0O0O0O0O00O0DO00O00DCDOOOOOOOOO
ONote JOODOODOOOO

4 CATS (brochure) Palladium Theatre 2015

5 La Belle Heaulmiére 0 Francois Villon (1431-63) O O Le Testament 1 0 0 “Les
Regrets de la Belle Heaulmiere” XLVIIOLVI, 0 “Ballade” 00 000000
(Frangois Villon. Poésies. Paris: Gallimard, 1973) T.0 0000000000000
oooooooo

6  But what I incline to do is an idea of my own, and a very frightful one: the
GLAMOUR CAT. (Eliot to P. Tandy. 1939.12.8)

7 Lloyd-Webber 0 0 000000000 Trevor Nunn 0 O O Richard Stilgoe (1943-)
J000OoOoooOooO0O0 “The Prologue ‘Jellicle Songs For Jellicle Cats’ contains
additional material written by Trevor Nunn and Richard Stilgoe” (Webber, The book
of the Musical, 4). Stilgoe 0 00000000000 OOO0OOODOOOOOOO
000000000 [http://www.richardstilgoe.com/musicaltheatre.htm]

8 19310 Easter 000000000 OODOOODODOO LittleTomOOODOOO
00 (Eliot, The Letters, vol.5. 534)

9 In the late 1970s dance was exploding in Britain. The British hitherto were supposed
to be incapable of modern dance. But seemingly out of the ether came Arlene Phillips’
groundbreaking sexy and witty dance troupe Hot Gossip which caused that custodian
of British TV morals Mary Whitehouse apoplexy. Wayne Sleep’s dance show “Dash”
was attracting a young audience all over the country. (CATS. Palladium Theatre 2015)
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Eliot, Thomas Stern. Collected Poems 1909—-1962. London: Faber and Faber, 1963.
(ooooooooooooooog)

~ .OLD POSSUM’ BOOK OF PRACTICAL CATS. London: Faber and Faber, 1963.

. The Letters of T. S. Eliot. vol.1: 1898-1922. Rev. ed. London: Faber and Faber,
2009.

. The Letters of T. S. Eliot. vol.5: 1930-1931. London: Faber and Faber, 2014.

Webber, Andrew Lloyd et al. Cats Music From CATS. Milwaukee: Hal Leonard Corp,
1981

. The Book of the Musical, London: Harvest Books, 1983.

The Queen's Book of the Red Cross, London: Hodder and Stoughton 1939.

Philippe, Charles-Louis. Bubu of Montparnasse. New York: Avalon Press, 1945.

gooooooofofo oooooobooooooOooooo—rTsoooooooooo
goooooOoooOoOoOooooooOoooooo 2010

_ b oOopoOoiooCoboOoUOUoOooooo ocogoo 199o.

_ 0 0O0ODO00 DODCOU0UO0ODOCOUOUODIODODOD 1968.

gjoooooogdOoooooo0oo0oU0DoO bbooooOdUoooomooogo
1994.

00000000000 00DoOo00ooo0ooooOooD ooooo 2000.
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027000000000

Old Possum’s Book of Practical Cats 0 0 O [
oodd

O

9820000000 000000000000 0DOOoU0OoOOOOoDO
0000000 Andrew Lloyd Webber 0000000 CATSO DO OOOD
0000000 Eliot O Old Possum’s Book of Practical Cats D00 OO O OO
goboooooOoOooooOoobo0oobooOooboooooooooDoOg
00000 B3O00oO0ODOOoo0OoOoOoOoOoOoooDooOoooooooooo
goooooooOo0ooOo0ooOo0oOooOo0oO0ODO oObooooooooooog
goboOooooOoooooOoobo0oOooboooboooooooooooOg
oooooo

1. 00000000000 oo0o00ooooooooooooo

2. 0000000000000000000 (B)DODOOODOODOODOO
g

3. 000000 o000 oooooooooooo

000000 oooooooooDoooooon

00000000 00o0oooooooDoooo 193 000o0ooon
00000 0000 “The Naming of Cats” DO OO0 Old Possum OO 00O 0O
000000 ooo0oooooDooDoooooooooooDooon 12000
000000000000 o0o0 000000 ooDoooOoDoooo
000000000 00o0oOoD0 40000000 Do0DOo0DooDgo
1953000 110000 000000 “Cat Morgan Introduces Himself” [ [
000 o000 1500000000000000 (Gallup 65-66)0
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1

gO00 00000 0O0o0O0bO0b0obOOoobOO0ooOooooOobOoboobooo
go00O0bO0o0O000O00O000oO0obO00obOooboOooOOooDoooDDOo
00000000000 “The Namingof Cats” U OO0 OD0OODOO0OOO0O
“The Naming of Cats is a difficult matter, / It isn’t just one of your holiday
games;” 0 0 00000 “acat must have THREE DIFFERENT NAMES.” (Old
Possum’s Book 1) 00000000000 00000000 OOOOOO0OON
0000000 On “Peter,” “James” “Electra,” “Demeter” D OO0 000000
JgoobO0bOobOOo0O0O0O0O0oO0oOO0oDOobOOob0obOOooooboobDOoDao
“Munkustrap,” “Coricopat,” “Bombalurina” O 000000000000 0O0O0
goo0oo0oOoo0oo0O0obO0ooO0ooOoobO0obooobOobOobDOooDO ood
goo0o00ob0ooOo0oOO0oDOO0o0OOooobOOoOobOobOoboooobooobooDo
go00o0O000obOobOOoO0ooOooOooOooooOoono

00O0000000O0o0o0obOo0bOobOOoo0obOO0ooOooOoobOOobOobDoOoo oo
000000000000 oo0o0o0ooo0oooooonDoog 140000
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0000000 000DOoo0O0oO0DO0 “The Old Gumbie Cat” 00O OO
oooooo(@oooooooooan

I have a Gumbie Cat in mind, her name is Jennyanydots;

Her coat is of the tabby kind, with tiger stripes and leopard spots.

All day she sits upon the stair or on the steps or on the mat:

She sits and sits and sits and sits—and that’s what makes a Gumbie Cat!

But when the day’s hustle and bustle is done,
Then the Gumbie Cat’s work is but hardly begun.
And when all the family’s in bed and asleep,
She slips down the stairs to the basement to creep.
She is deeply concerned with the ways of the mice—
Their behaviour’s not good and their manners not nice;
So when she has got them lined up on the matting,
She teaches them music, crocheting and tatting.
(underlines added) (5)
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OO000 “I have a Gumbie Cat in mind, her name is Jennyanydots;” 00 00 O O
J0O00000 “a Gumbie Cat” 0 “Jennyanydots” J 00000000000
0000 00000O000o000o0ogooogoD oggyg “The curtain-cord
she likes to wind, and tie it into sailor-knots.” (0 50 ) 00000000000
0000000000000 “But when the day’s hustle and bustle is done, /
Then the Gumbie Cat’s work is but hardly begun.” 00 OO 00000000
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00O “Macavity: The Mystery Cat” OO0 OO0 OO0 OO0

Macavity’s a Mystery Cat: he’s called the Hidden Paw—

For he’s the master criminal who can defy the Law.

He’s the bafflement of Scotland Yard, the Flying Squad’s despair:
For when they reach the scene of crime—»Macavity’s not there!

Macavity, Macavity, there’s no one like Macavity,
He’s broken every human law, he breaks the law of gravity.
His powers of levitation would make a fakir stare,
And when you reach the scene of crime—Macavity’s not there!
You may seek him in the basement, you may look up in the air—
But I tell you once and once again, Macavity’s not there!
(underlines added) (37)
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0000000000000 000 (“He sways his head from side to side, with
movements like a snake;”) (0 30) 00 0000000000 O0OOOOO
ooboooooooooooobo0ooboboooooooooooooDooOg
00000 (“You'll be sure to find him resting, or a-licking of his thumbs, / Or
engaged in doing complicated long division sums.”) (0 6 0)] O OO OOOO
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0O 00 “Skimbleshanks: The Railway Cat” 0 0000000000 O0OOOO
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There’s a whisper down the line at 11.39 [eleven thirty-nine]
When the Night Mail’s ready to depart,
Saying ‘Skimble where is Skimble has he gone to hunt the thimble?
We must find him or the train can’t start.’
All the guards and all the porters and the stationmaster’s daughters
They are searching high and low,
Saying ‘Skimble where is Skimble for unless he’s very nimble
Then the Night Mail just can’t go.’
At 11.42 [eleven forty-two] then the signal’s nearly due
And the passengers are frantic to a man—
Then Skimble will appear and he’ll saunter to the rear:
He’s been busy in the luggage van!
He gives one flash of his glass-green eyes
And the signal goes ‘All Clear!
And we’re off at last for the northern part
Of the Northern Hemisphere! (underlines added) (49)
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Bustopher Jones is not skin and bones—

In fact, he’s remarkably fat.

He doesn’t haunt pubs—he has eight or nine clubs,
For he’s the St James’s Street Cat!

He’s the Cat we all greet as he walks down the street
In his coat of fastidious black:

No commonplace mousers have such well-cut trousers
Or such an impeccable back.

In the whole of St James’s the smartest of names is
The name of this Brummell of Cats;

And we're all of us proud to be nodded or bowed to
By Bustopher Jones in white spats! (underlines added) (45)
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Old Possum’s Book of Practical Cats displays Eliot’s amazing virtuosity in
rarely used, complicated meters that Eliot may not be able to name but
certainly uses in accordance with whatever the “accepted rules of scansion”
may be. (167)
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But above and beyond there’s still one name left over,
And that is the name that you never will guess;
The name that no human research can discover—
But THE CAT HIMSELF KNOWS, and will never confess.
When you notice a cat in profound meditation,
The reason, I tell you, is always the same:
His mind is engaged in a rapt contemplation
Of the thought, of the thought, of the thought of his name:
His ineffable effable
Effanineffable
Deep and inscrutable singular Name. (1-2)
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1 I have a Gumbie cat in mind, her name is Jennyanydots;

2 But when the day’s hustle and bustle is done, then the Gumbie Cat’s work is

but hardly begun.
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Midnight, not a sound from the pavement

Has the moon lost her memory?

She is smiling alone

In the lamplight

The withered leaves collect at my feet

And the wind begins to moan
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Moonlight

Turn your face to the moonlight

Let your memory lead you

Open up enter in

If you find there

The meaning of what happiness is

Then a new life will begin
memory (] lead 0000000000 “the meaning of what happiness is” [0 (1 [
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Daylight

See the dew on the sunflower

And the rose that is fading

Roses wither away

Like the sunflower

I yearn to turn my face to the dawn

I am waiting for the day
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1) Memory

Turn your face to the moonlight

Let your memory lead you

Open up, enter in

If you find there

The meaning of what happiness is

Then a new life will begin
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2) Memory

All alone in the moonlight

I can smile at the old days

I was beautiful then

I remember

A time I knew what happiness was
Let the memory live again

3) Burnt out ends of smoky days
The stale, cold smell of morning
The streetlamp dies in the cold air
Another night is over

Another day is dawning

4) Daylight

I must wait for the sunrise

I must think of a new life
And I mustn’t give in

When the dawn comes
Tonight will be a memory too
And a new day will begin

5) Sunlight through the trees in summer

Endless masquerading

The memory is fading

6) Touch me

It’s so easy to leave me

All alone with the memory

Of my days in the sun

If you touch me

You’ll understand what happiness is
Look, a new day has begun
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It seems, as one becomes older,

That the past has another pattern, and ceases to be a mere sequence —
Or even development: the latter a partial fallacy,

Encouraged by superficial notions of evolution,

Which becomes, in the popular mind, a means of disowning the past.
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The moments of happiness — not the sense of well-being,

Fruition, fulfillment, security or affection,
or even a very good dinner, but the sudden illumination —
We had the experience but missed the meaning,

And approach to the meaning restores the experience

In a different form, beyond any meaning

We can assign to happiness. I have said before

That the past experience revived in the meaning

Is not the experience of one life only

But of many generations — not forgetting

Something that is probably quite ineffable:

The backward look behind the assurance
Of recorded history, the backward half-look
Over the shoulder, towards the primitive terror.
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Words, after speech, reach
Into the silence. Only by the form, the pattern,
Can words or music reach
The stillness, as a Chinese jar still
Moves perpetually in its stillness. (Collected Poems, 194)
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Synopsis

“Tradition and the Individual Talent”
and the British Museum

Junichi SEKO

This paper aims to demonstrate the British Museum’s influence on the
works of T.S. Eliot, particularly his “Tradition and the Individual Talent.”

Established in the late eighteenth century, the museum has motivated
many artists and writers. A variety of writers were indebted to the
institution; one of these was John Keats, who was known to be deeply
impressed by the Greek exhibitions. Throughout the nineteenth century, the
museum’s collections steadily accumulated. During the turn of the twentieth
century, the climate of art changed dramatically, and the avant-garde
emerged. This remarkable phenomenon occurred undoubtedly in accordance
with the so-called “linguistic turn.”

It is crucial to observe that the British Museum was at the center of the
lively artistic and intellectual activities in London during this time. During
this experimental period, many artists from different fields applied their
individual efforts simultaneously to search for new artistic styles. It was in
August 1914, just after the beginning of the First World War, that young
Eliot was thrown into turmoil. He came to London from Germany and
settled near the museum.

According to Richard Arrowsmith’s Modernism and Museum: Asian,
African, and Pacific Art and the London Avant-Garde (2011), a recent major
contribution to the study of modernism, the museum’s artifacts gathered
from extra-European regions including Asia, Africa, and the Pacific islands,
fascinated the enthusiastic avant-garde. They could receive valuable
suggestions from these various objects, which had hitherto been unknown to
Westerners. These avant-garde artists included Jacob Epstein, Henri
Gaudier-Brzeska, Ezra Pound, Thomas E. Hulme, Richard Aldington, and
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Amy Lowell. The museum’s acquisitions from non-European cultures
provided creative possibilities and helped them overcome the prevailing
artistic norm and hierarchy. Arrowsmith argues that the British Museum
contributed significantly toward shaping English modernism.

Our focus is primarily on Eliot’s “Tradition and the Individual Talent.”
This essay impressively declared a typically modernist view of art. How were
Eliot’s ideas formed? Drawing on Arrowsmith, we will consider the
possibility that his artistic view was also based on the museum.

An important clue for this assumption is the remark that Karel Capek
made when he visited the British Museum in 1924, which is included in his
Letters from England, the second of his popular travel sketches. His
comment on the enormous exhibits of the museum could shed light on
Eliot’s ideas.

The juxtaposition of the two men may seem odd. Certainly, until now,
Capek and Czech modernism have not received significant attention from
modernist scholars. However, important studies on Capek and modernism in
Prague appeared recently. The activities of Capek and the other avant-garde
in his country could expand our conventional notion of modernism.

We must start by briefly reviewing some of Eliot’s comments regarding
the influential G. W. F. Hegel. Trained as a philosopher, Eliot was aware of
the serious problem that was faced by all modern artists of his age. His
unequivocal rejection of Hegel was an indispensable step to promote the new
principle of esthetics.
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‘When a young writer is seized with his first passion of this sort he may be
changed, metamorphosed almost, within a few weeks, from a bundle of
second-hand sentiments into a person.” (124)
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Having succeeded in using her illness to retain Tom, Vivien established a
pattern that would be repeated over the ensuing years: Tom would learn to
respond with illnesses of his own, and by steeling himself. Both he and Vivien
could be manipulative. (239)
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...The inside front-jacket flap quoted an early review by Burton Rascoe in the
New York Tribune, calling The Waste Land ‘a thing of bitterness and beauty’
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and, ‘perhaps, the finest poem of this generation’. The note on the rear flap
began simply, ‘T.S. Eliot was born in 1888 in St. Louis, Missouri’, then went
on to hail him as ‘without question the most significant of the younger
American writers’. Tom, weary and very far from the city of his birth, looked
at the name ‘T.S. Eliot’ in plain black print on the title page.

It was as if he had never been young. (424)
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